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DESCRIBING house music outside London as
“bungalow”, as Cayte Williams does in her article
“Clubbing is dead ... long live clubbing” (Real Life, 14
December), is the attitude of somebody who has
forgotten what house is all about. It is about atmosphere
– something provincial clubs have in abundance precisely
because they reject Williams’s London-centric attitude.

Graeme Atherton

Liverpool

‘The Independent on Sunday’, December 21, 1997

Get on down: you don’t have to be in London TONY BUCKINGHAM

Dancing, but not in the city
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Between the sheets

‘The Economist’, March 8, 1997
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List of best 20th-century novels
in English stirs debate
A month after the American Film Institute unveiled its much-debated
selection of the 100 greatest American-made movies, the editorial board of
the Modern Library has selected the 100 best English-language novels
published this century. James Joyce’s Ulysses, a book many people were
bewildered by in college, was the top vote-getter, followed by F. Scott
Fitzgerald’s The Great Gatsby. Ian Jackman, managing director of the
Modern Library, said the panel of 10 scholars and writers who chose the
novels has been debating its selections for more than a year, so they weren’t
inspired by the national attention the American Film Institute got.
Nevertheless the list has stirred controversy because of the titles and authors
it excludes and because the selections were made almost entirely by men.

Although William Kennedy’s Ironweed from 1983 is included, many current,
highly regarded writers are left out, such as Don DeLillo and Thomas
Pynchon. Other prominent omissions include Irish Nobel Prize-winner
Samuel Beckett and Raymond Chandler, even though fellow hard-boiled
writers Dashiell Hammett and James M. Cain appear.

But the fact that British novelist A.S. Byatt is the only woman on the panel
and only nine of the chosen books are by women has come in for the most
comment. Women writers not featured include Doris Lessing, Toni Morrison
and Eudora Welty.

“I think it’s sort of an attempt to exert control on people’s reading and
thinking and appreciation of literature that really smacks of a sense of
desperation,” said Dr. Meta G. Carstarphen, poet and professor of journalism
at the University of North Texas. “I’m appalled that in the latter years of this
century, when so many strides have been made by very strong women writers,
by multicultural writers, by international writers, when we really are seeing some
extraordinary writing, that the list doesn’t acknowledge these developments.

“I’m just stunned by what’s on the Top 10. There really are some parallels
with this very male protagonist who must make his way in the world – the
male coming-of-age – but there are other ways of talking about the human
experience than through the eyes of a pubescent or young white male. One
also should be encouraged to read novels that look at the coming-of-age
experience in other contexts, such as in writings by Sandra Cisneros or Alice
Walker or Toni Morrison…”

Scott Gonzalez, who teaches ninth- and 10th-graders at St. Mark’s School of
Texas, a private boy’s school in Dallas, agreed. “Oh, come on,” he said, laugh-
ing about the list. “There’s not much broadness of opinion going on here.”

“The Modern Library board is an old institution, made up mostly of men,
and we’re addressing that now,” said Ann Godoff, president and editor in
chief of publishers Random House, which includes the Modern Library as
one of its divisions and publishes 59 of the 100 novels on the list.

“To increase gender and ethnic diversity, the board will be doubled in size,”
Ms. Godoff said. “If the list speaks to anything, it speaks to the need for
more voices.” Random House hopes to achieve this in time for its next lists,
the top 100 non-fiction books and the top 100 books, fiction and non-fiction,
to be released in 1999 and 2000, respectively.

Jerome Weeks, ‘The Dallas Morning News’, July 21, 1998

Search Help Feedback Site Map Archive
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Sir–You are right to urge the larger
tobacco companies to come clean about
the addictiveness of nicotine (March
29th). But you fall into the trap of also
arguing that smokers exercise their
freedom by “choosing” to smoke. Yet
the very nature of addiction is that it
denies an addict the freedom of choice,
as he or she becomes a slave to the
drug. Of the 14m smokers in Britain,
for instance, more than 9m say they
would rather be non-smokers.

No smoker makes a decision to
become hooked. To apply terms such as
“reasoned calculation” and “informed
decisions” to the situation of the addict
is naive.An addict is fully aware that he

or she is acting in a manner which is in
direct contradiction to his or her rational
judgment, but simply feels unable to
stop. Indeed a drug addict is a victim of
one of the worst forms of slavery.
London ALLEN CARR

SIR–You ignore one point important
to those of us who are non-smokers.
Whereas second-hand heart attacks
and second-hand skiing accidents are
quite rare, second-hand smoke is both
harmful and obnoxious.
Cheswick, G. ANTHONY

Pennsylvania PARKER

LETTERS
Smoking slaves

‘The Economist’, April 12, 1997
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‘The Sunday Times’,
November 3, 1996

noot 1 A substantial amount of money made by the National Lottery goes to charities and the arts
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Bomber stamp
Sir: Will the Post Office be
following up the obnoxious and
insensitive depiction of RAF
bombers over Dresden on the
new Royal Mail stamps by a
series of images showing burning
buildings and dead babies?
Alternatively, if this is too
offensive, perhaps images of
Luftwaffe aircraft over London
might be a better reminder of
what exactly is being
commemorated here. In the
meantime, could the Post Office
explain how we can write to our
friends in Dresden with any
decency?
EAMONN MOLLOY
NICK HUNT
Lonsdale College
Lancaster University

‘The Independent’,
November 6, 1997
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‘The Economist’, June 14, 1997
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E-mail Marvin!

TV’s Leftover Turkeys / Networks serve up same old slop
as cable offers fresh menu

WEEK AFTER WEEK, there are reports in the papers about the
ratings decline for the four major commercial networks. Once
watched by 96 percent of the audience, the four networks in prime
time set a new record the week of the July Fourth holiday, at 44
percent. The week before it was 45 percent. Even more ominously,
for the first time in recorded history, during the week of June 22
more TV households were watching cable than the four networks.

The networks blame their decline on the growth of the Internet,
bad luck, El Niño. I don’t care if they blame it on the fall of the
Roman empire. I blame it on stupidity, collective arrogance and
awesome corporate blindness.

Network thinking about the consuming public always seemed to
be based on the philosophy of the toilet paper industry. Even if you
keep reducing the number of sheets on a roll, there will always be a
demand for the product.

For years the networks have been addressing the audience erosion
problem. Their latest exciting attempt to address it this summer is
reruns. The programs you didn’t want to see the first time around,
you have the chance to see again.

And why are they doing this? Economics. They need to run a
show a second time, it’s argued, to pay for the high costs of the
original program. Why are costs so high? Pray tell: Could it be they
overpay the performers, e.g. Tim Allen, Paul Reiser and Helen
Hunt, all of whom broke the million-dollars-an-episode barrier this
spring? Not to mention the obscene contracts they give to the
writers who create the new garbage. This is not only baloney, but
economic suicide.

It’s too bad the giants don’t see they are being eaten up by the
pygmies, little bites at a time. Network television just doesn’t have
appeal anymore, what with all the alternatives. Yet, why is the cable
audience growing in July and August? Why is it that people would
rather pay than go near the networks’ schedules?

Cable started out as a way to get people to overpay for what they
used to get for free. But somewhere along the line cable executives
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stumbled on a new idea. At some point, people would get tired of
reruns, as incredible as that might seem. Who, I would like to know,
is the genius who first told cable that? Who was the Einstein of the
entertainment world who came up with the concept of giving the
people something they hadn’t seen before, so-called “original
programing?” I don’t know. It was probably some consultant paid
millions by the cable industry who came up with the concept of
giving people a reason to watch TV in the summer.

In the land of the blind, as it is said, the one-eyed man is king. Call
me Cyclops2), but here is my plan to keep the networks from going
the way of the dinosaurs: Hire the genius who gave cable the
amazing concept of original programing in the summertime.
Summer should be the time of experimentation, as I have been
arguing for more than a quarter-century now, for trying what they
are afraid to do in the fall when the stakes are so high.

So what if these “experimental” shows don’t work out. Good or
bad, it really doesn’t matter. We are all used to bad programing; it’s
the last thing we would hold against an ambitious network. The
point about cable TV’s new programing is that it doesn’t have to be
good or even innovative – it’s enough that it hasn’t been seen
before. I guess that’s why the movie industry is still in business. It’s
based on seeing something for the first time.

Marvin Kitman, ‘Newsday’, July 15, 1998
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